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S y n o p s is  –  1  l in e  
 
 
A survivor of the Rwandan 
genocide resurfaces to 
confront his parents’ 
murderers, and finally provides 
himself and his family with the 
peace that comes with 
knowing the truth.  
 
 

 
 

Statement Of The Director  
 

p art images from which you can choose 
andIn a few words, it should accurately 

represent the contents of the story and draw 
readers into the story. Develop the headline 

before you write the story. This way, the 
headline will help you keep the story 

focused. 
Examples of possible headlines include 

Product Wins Industry Award, New Product 
Can Save You Time, Membership Drive 

Exceeds Goals, and New Office Opens Near 
You. 

One benefit of using your newsletter as a 
promotional tool is that youA great way to 
add useful conent to your newsletter is to 

develop and write your own articles, or 
include a calendar of upcoming events or a 
special offer that promotes a new product. 

he key to a successful newsletter is making 
it useful to your readers. 

 import into your newsletter. There are also 
several tools you can use to draw shapes 

and symbols. 
uth. 
 

  

  

The film director appears in close-up confronting 
his parents’ murderers.  
Copyright. 2010 RWANDA THE MOVIE  

S y n o p s is  –  L o n g  
 
Rwanda: Beyond The Deadly Pit (100 
min) features revealing stories of survivors 
and perpetrators, and those who are still 
trapped in its past. Intercut throughout 
this film is the video footage taken from 
600 faces and voices, survivors and 
murderers’ testimonies; and the silent 
witnesses.  
 
A non-chronological timeline of Rwanda’s 
1994 Tutsi genocide is dissected and 
includes a review of both survivor and 
murderer ideologies, and a look into one 
of the locations where the tragedy hit 
hardest, behind a convent in Kigali, 
Ntarama church mass grave and “tapis 
rouge” (also known as Mumena Stadium).  
 
The film also explores practices and 
politics of reconciliation and forgiveness 
in the post-genocide society. The night 
scenarios seize the traumatic experiences 
of survivors in remembering the genocide; 
and engage the audience to think about 
the legacy of genocidal regimes.  
 
 

In the film, Rwandan filmmaker 
Gilbert Ndahayo faces his own 
demons and those of his country in 
an impassioned moment when he 
faces his father’s killer in the 
“gacaca” court.  
 
To better understand the Rwandan 
experience, the film is starkly 
enhanced with the appearance of 
the Ban Ki-Moon (UN Secretary 
General), Bill Clinton (former US 
President) and notable Holocaust 
scholars from Steven Spielberg’s 
Shoah Foundation Institute. 
 
Rwanda: Beyond The Deadly Pit is 
a profoundly intense and emotional 
journey into Africa’s most intense 
killing campaign in recorded 
history, and the filmmaker’s 
testimony to the power of film and 
forgiveness. 
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"The documentary is the heart-
rending testimony of a young 
man seeking the truth about his 
parents’ death ... Ndahayo’s 
technique of superimposition 
confers a haunting quality that 
renders in a unique way the 
feeling of so many survivors. 
The film immerses us in the 
gaze of a survivor and his 
never–ending attempt to deal 
with loss and trauma. It is an 
endeavor where filming and 
editing one’s past becomes an 
affirmation of one’s survival and 
voice within the present.”  
 – Professor Thierry Durand, 
Linfield College (Portland, 
Oregon) 
 
 “Gilbert, you have made a very 
remarkable film in which you 
look at yourself as well as your 
loved ones. You confront your 
grief with the same clarity as 
you look at others. You seem to 
be able to look without blinking, 
without turning away, whatever 
the pain… Do you find a need 
for revenge? Do you ask yourself 
whether you are supposed to 
feel forgiveness?“ 
– Roger Spottiswoode (director 
of the film based on the 
memoir of General Romeo 
Dallaire’s Shake Hands with 
the Devil) 
  
According to Gilbert Ndahayo 
the first stage of genocide is to 
say: “People are not people but 
cockroaches, as the media that 
was financed by the government 
said … The most difficult thing 
was not how to make the film, 
but how I would go on living 

after the genocide. At the time 
people believed that if they ran 
to churches and monasteries 
they would be safe. But the 
murderers were waiting for 
them. They waited for three days 
until all the people gathered and 
then they went in, they 
slaughtered 200 people, threw 
them in a hole in the ground 
and lit a fire. Among the 
murderers were the priests 
themselves! My parents and my 
sister were killed by our 
neighbor.” 
- Conference on Africa 
(Thessaloniki, Greece) 
  
“Some movies are too 
important… Well, this is 
definitely one of them. I am 
happy tonight I finally got to 
watch your movie. And it left me 
with a lot of questions: Why did 
it happen? How could people 
become capable of doing these 
things (like the guy who said 
something like "we were not 
human nor christian. We were 
like madmen" - then how?)”? 
What exactly was the role of the 
French; to what extent are they 
to be blamed; and what about 
white people in general? How 
does Rwanda as a society cope, 
a society of so many orphans? 
What happened to the two 
perpetrators we saw in the 
gacaca? How could the second 
one seem too dishonest? Did 
you find (your) faith again?”  
– R. Z. (a long-time friend 
from Amsterdam, The 
Netherlands) 
  
 
 

Gilbert Ndahayo 
in Thessaloniki. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Despite the limitations I faced as an 
African filmmaker (a $50 budget, six 
DV tapes, a Canon camcorder and a 
tripod), the making of Rwanda: 
Beyond The Deadly Pit was a very 
rewarding experience both personally 
and professionally. Being a survivor 
myself, I had to win the trust of both 
perpetrators and survivors of the 
genocide so that they would talk to 
me. This took time and patience as 
the story was unfolding. Indeed, I 
filmed for over three years, from April 
1st, 2006 to May 3rd, 2008.  
 
Rwanda: Beyond The Deadly Pit 
production was spontaneous, 
uncovering rare testimonies of 
survivors and capturing unique 
moments of the genocide against the 
Tutsi. Without staging any aspects of 
the film to create a new set and 
feelings. This way, I was able to detail 
and convey a sense of the devastating 
effects and aspects of the genocide. 
 
Rwanda: Beyond The Deadly Pit was 
filmed-edited unscripted as it wasn’t 
shot to make a point written in 
advance of principal photography.  
 
My ambition was to produce a modern 
documentary that runs from the 
beginning to the end without a word 
of narration, without anyone acting 
out a written scenario. This style “to 
show instead of tell” gives little 
attention to interviews.  
 
The most challenging aspect of my 
project was to decide on the order of 
the scenes. In the end, the 
photography dictates the style, not 
how much money is invested in 
filming, or the camera used in 

DIRECTOR’S STATEMENT 
 

shooting, or how many hours of footage 
gathered. That is why each story has a very 
different style. 
 
Rwanda: Beyond The Deadly Pit features, 
among other things, former US President 
Bill Clinton’s understated mea culpa and 
UN Secretary General Ban Ki-Moon calling 
for new genocide prevention strategies. 
The film also includes my first encounter 
with Emmanuel, also known as Red Cross 
- my parents’ murderer in Gacaca, thirteen 
years after he committed the crime. 
 
Another unexpected element in Rwanda: 
Beyond The Deadly Pit is the lack of 
musical score. I wanted to give this film a 
very natural sight and sound. The drama is 
unforgettable when it is told from the first 
person with no effects to bring more 
emotions to it. I don’t think there is any 
music out there that could add anything to 
the dignity of the victims of genocide and 
the story of how they died. I don’t think 
there is a music recording that could 
reflect the victims’ ordeal and their hope 
for living again. 
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Gilbert Ndahayo (R) on one of his sets, 
directing a scene. 
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BUGESERA’S KILLING 

SITE AT NYAMATA CHURCH 
 
Birabamo (74) - my grandfather - is put 
to rest in Ntarama church next to the 
grave of Antonia Locatelli, an Italian nun 
who was killed in 1992 while trying to 
alert the international community about 
the imminent genocide. The church is a 
crypt holding 10,000 bodies. The bodies 
of 52 members of my immediate family 
have yet to be found. 
 
Filmed at Ntarama church mass grave on August 
23rd - 25th, 2007 & May 3rd, 2008. 
 
 
 

 

 
EXHUMATION AND  

RE-BURIAL OF THE DEAD 
 
April 10th, 1994. Killers storm a 
convent in Kicukiro. The death 
squads select 153 (approximate 
figure) Tutsis and proceed to 
execute them in my parent’s 
home garden. Among the victims 
were both my parents and my 
young sister. 
 
Filmed at my parent’s home in Kicukiro 
on April 1st – 9th, 2006. 
 

 

 

 

The fourth body that comes out of the “deadly” pit is 
my father’s body. (Mid-day April 2nd, 2006) 

Trauma resurfaces during the commemoration procession. 
(Mid-night April 10, 2006)  

Two men who wear the traditional, unmistakable 
pink uniform of Rwandan convicts. 
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DIRECTOR’S BIOGRAPHY 
 

Recently completed:  
A DAY ON EARTH  
DRAMA (2011, 12 min) 
Filmed in New Jersey on 
Sony EX 1, A Day On 
Earth is a portrait about 
love and the nature of 
art world. 

In Post-production:  
WHY SARA, WHY ME 
FANTASY (short narrative) 
A non-linear film set in 
New York about a 
woman who resurrects 
to prevent her 
boyfriend from 
committing a suicide. 
Filmed in New York on 
Sony EX 1, this story 
comes from a Rwandan 
traditional poetic tale 
“Why Me, Why You”.  

Gilbert Ndahayo is a genocide 
survivor and independent 
filmmaker based in New York. 
His debut short narrative Scars 
of My Days (2006, 30 min) 
premiered at Tribeca film 
festival in 2007 in the presence 
of an audience that included 
former US President Bill Clinton, 
Rwandan President Paul Kagame 
and Hollywood celebrities 
namely Robert DeNiro, Whoopi 
Goldberg and Everybody Loves 
Raymond’s producers Jane 
Rosenthal. 
Ndahayo directed and produced 
Behind This Convent (2008, 55 
min) and Rwanda: Beyond The 
Deadly Pit (2010, 100 min) – 
first non-fiction films ever made 
by a survivor of the genocide 
against Tutsis in Rwanda. Behind 
This Convent went on to win 
Verona Award for Best African 
Film and Signis Commendation 
for Best documentary film at 
Zanzibar International Film 
Festival. 
 
Rwanda: Beyond The Deadly Pit 
received distribution grant from 
Paul Robeson Fund for 
Independent Media and has 
been subject of scholarly 
scrutiny in two Routledge’s 
publication: Contemporary 
French and Francophone 
studies, Volume 14, Issue 5 
2010 under the title "The 
Pertinence of Impertinent 
Storytelling in Gilbert Ndahayo's 
documentary Rwanda: Beyond 
the Deadly" and "AFI Film 

Readers Documentary 
Testimonies: Global Archives of 
suffering in the section of 
Mediating genocide: producing 
digital survivor testimony in 
Rwanda." 
In addition to filmmaking, 
Ndahayo worked for five years 
as writer and editor for 
BaobabConnections, an Afro-
Dutch online magazine on 
globalization. He studied History 
and English at Kigali Institute of 
Education in Rwanda and he is 
currently pursuing masters in 
fine arts at Columbia University 
in New York City. 
 
Ndahayo is one of the pioneers 
of Hillywood cinema movement 
in his country. He is the owner 
of Rwanda: The Movie, an 
independent film company 
registered in New York 
dedicated, among other things, 
to providing services to 
American and European film 
producers who travel to Africa to 
make films there.  
He was the producer of the 
2010 Spanish Academic Award 
winning documentary Flores de 
Ruanda and contributed with 
footage from Uganda to the 
global snapshot portrait feature 
YouTube documentary produced 
by Ridley Scott Life In A Day 
directed by filmmaker Kevin 
MacDonald (The Last King Of 
Scotland) and Ridley Scott 
(Gladiator, Robin Hood).	   
Ndahayo is also writing his 
memoirs. 
 

In Development:  
UNTITLED PROJECT 
 (Narrative, Uganda) 

African women feel 
estranged from their 
husbands and the 
community that mock 
them for being infertile.  
5 years after her 
marriage, Jocelyn 
travels to the village by 
the lake Victoria to 
acquire a fertility statue 
to help her get 
pregnant.  
 
Soonest, unexpected 
changes occur. Trying 
to find balance and 
fulfillment in their sex 
life, the couple 
discovers they have to 
fight dark spirits that 
posses their home. 
 
To be filmed in Uganda. 
 

Filmography:  Scars of my Days (narrative 2006, 30 min),  
   Behind This Convent (documentary, 2008, 55 min),        
       Rwanda: Beyond The Deadly Pit (documentary, 2010, 100 min) 
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